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PART I STRUCTURE

Construction Techniques

There are several factors that need to be considered in the attempt to name or
define a particular house. Fundamental to the identification of any house is the
technique with which it was constructed—what materials were used, and how they
were put together The five most common techniques are described below. In
addition, since one of the most easily identifiable features of a building is its roof, a
special section illustrating various roof shapes is also included.

MASONRY: BRICK, STONE, OR CONCRETE
Exterior walls constructed of one of the above
heavy materals support the upper floors and
the roof. Brick was used frequently in the 19th
century; stone was also used locally, but rarely.
Concrete blocks, while not common, were
sometimes used by the early 20th century.

BRACED FRAME (or POST-AND-BEAM)
Framework is constructed of heavy timbers
mortised and pegged together, often with tor-
ner posts protruding into the rooms. This tech-
nique was used from earliest times through the
mid-19th century, though frames were some-
what lighter in later years. Post-and-beam con-
struction is currently enjoying a revival in this
area

FACTORY-BUILT

Usually constructed in panels or sections.
Some, like mobile homes, are completely as-
sembled at the factory, while others are made
of large sections taken to the site and then
erected (see Mobile Homes, page 26)

BALLOON FRAME G
A lighter framework than the post-and-beam,
the balloon frame is composed of smaller (2x4,
2x6, 2x10) sawn timbers which are nailed to-
gether. Invented in the 1830s, this technique
was not widely used in Maine until the second
half of the 19th century. It is currently used in a
modified form—levels are now framed sepa-
rately and stud spacing has been altered to con-
form to sizes of plywood and chipboard, when
used.

LOG

Entire or hewn logs are placed on top of one
another to form solid walls. The corners are
usually lapped. This technique, too, has been

enjoying a revival in recent years

NOTE: All may not be as it appears—by the early 19th
century, beams were often cut out soas not to protrude
into rooms, su thatabraced frame is well hidden, while
20thcentury houses may be of frame construction, but
with a facing of brick ur stone or even half logs!
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Roofs

Characteristics tp look for in roof identification include roof shape (or type),
construction technique, style, and specialized forms. The roof is one of the most
easily identifiable components of a house and can often serve as a general descrip-
tion of the entire building (see Mansard or Second Empire Style, page 18). Some of the
most common forms are illustrated below:

Shed roof Mansard roof

(lean-to or
single-pitch roof)

Butterfly

; j?
Gable roof
(pitched roof)
Note that neither this nor the truly flat roof is

widely used on domestic architecture in Maine.

VARIATIONS

Clipped Gable —or Jerkinhead—roof. Like a

Hip (hipped) fadt hip roof at the top, a gable roof below.

(square) (rectangular)

Dormers—may pierce almost any steeply
pitched roof. The dormers will usually have
shed, gable, or hip roofs, though a few may
be arched. Wall dormers have their own
roofs, but are continuations of the house wall

Gambrel roof @ on their facades.




Early House Types

It 1s important to differentiate between what may be called a “type” and what is
knownasa“style ” The term “style,” when applied to houses, refers to what might
be called the “essence” of all the characteristics of a given period (sometimes
“revived” from the near or distant past). These characteristics include roof shape,
floor plan, location of windows and doors and decorative details, as well as materials
used. Most “high-style” structures had characteristic shapes or “types,” and never
did ALL houses get built in the same shape; thus there are numerous house “types”

which appear in a variety of “styles.”

For example, consider the distinctive octagon house—a fad of the 1840s and 1850s,
a time when a variety of styles were in vogue. Among the ten or so eight-sided
houses remaining in Maine from that period are some which are distinctly Greek
Revival, some which have Italianate details, and one whose windows and porch are
definitely Gothicin styling. These were built in a relatively short period of time, but
some more common house types spanned centuries:

HALL-AND-PARLOR HOUSE—One room
deep, with a single chimney to serve the two
rooms on the main floor as well as those, if any,
above Theentryis usually in front of the chim-
ney. This type of structure was common
through the early 1800s.

CENTER-CHIMNEY HOUSE—Two rooms
deep, usually with three fireplaces in the central
chimney—one for cach of the three large rooms
on the main floor. The entry is in front of the
central chimney Itisoften foundin twostories,
but one is not uncommon. In the latter—often
called a “Cape Cod”—it was possible to finish
off one or two rooms under the roof (see Cape
Cod, page 13). The center chimney house was
most often built from the early 18th century
through the mid-19th century

CENTER-HALL HOUSE—AIls0 two rooms
deep. Usually the four rooms of the first floor
are located with two on either side of an entry/
stairhall which extends front to back, with
upper floors similarly arranged. Earlier, more
conservative versions had two chimneys, one
between each set of end rooms. Later homes
had a chimney in each room, which was located
on the outer wall. This design is found most
commonly in houses built from the late 18th
century to the mid-19th century.
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Early House Types

ONE ROOM DEEP, TWO END OR REAR
CHIMNEYS—Similar to hall-and-parlor shapes,

but, in this area, the chimney locations indicate

a later date—1800 or after. Unlike the earlier

forms, most of these houses were built with an
ell or a wing for the kitchen, which might have
its own chimney or share one of the others
(especially one on a rear wall).

SIDE-HALL HOUSES —More likely to be buill
with kitchenells or wings. These houses began to
be built in Maine in the 1820s and continued
into the 20th century. They differed fram
earlier houses in that the entry was in the nar-
row end of the house. Usually 114 stories or
higher, they had stairs along the side, in the
entry hall. Twolarge rooms filled the other side
or the main section.
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These Tve house types represent most of the carly hooses found Tocallv ot least those
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which survive, Smaller versions must have been abundant, but most have pone —or become

absorbed intolarger houses Note that there s room for varation m docation of chimneys or

wings in cither of the plans on page 10




Specialized Types: Multiple Unit Construction

ROW HOUSES

Also called TOWN HOUSES, they were first
built lacally in the 1830s and continued to be
built throughout the century. They can thus be
found in most of the 19th century styles. Fewer
were constructed in the 20th century until

recently, when they began to be constructed

outside towns in suburban and rural locations
Styles and materials still vary, but what s
consistent is that these dwellings are con-
structed in rows, with common walls between
adjacent homes.

DUPLEXES

Smaller versions of the row house, these are
single houses built with two living units. Tra-
ditionally, the units are side-by-side, though in
this area many turn-of-the-century houses
were built with one flat above another. NOTE

The term “duplex” may also refer to an apart
ment which has two floors and its own staircase
between. A “flat” is an apartment on a single
floor




TRIPLE-DECKERS

Built in or on the outskirts of many New Eng-
land cities around the turn of the century, they
tend to reflect the styles of that period. Local
versions were mostly built in the Colonial Re-

vival or Craftsman Styles. As their name sug-

gests, they have three flats each. The front
staircases are inside the front door; the rear
ones are on rear porches or in enclosed areas
adjacent to these. Most triple-deckers are of
frame construction, but a few are brick.

APARTMENT HOUSE—A general term refer-
ring to any structure with numerous living
units

CONDOMINIUM- Refers to the terms of
sale and ownership, rather than the type of
structure. Presumably, any of the above mul-
tiple-unit arrangements could be condo-
miniums.
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PART II: STYLE

Early Houses: The Classical Period

COLONIA

.\ PERIOD/GEORCIAN

STYLE

“Colonial” is probably the most abused term in
real estate today. Properly, it belongs only to
houses built in the Colonial period - i.e., before
1776. The style built during most of the 18th
century (few Maine houses predate 1700) was
Georgian, a style characterized by symmetry
and balance with heavy, decorative (often den-
tilled) eaves and a fairly elaborate doorway. Inside
walls were panelled—particularly fireplace

walls—and there was usually a sweeping stair-
case.

Maine, being on the frontier, had few large or
elaborate houses, and “Colonial”is an adequate
catch-all term for most that were built during
this time. Most remaining today are two- story
frame constructions, either of the hall-and-
parlor or center-chimney types, though brick:
was not unknown and smaller or otherwise
different forms can be found.

CAPE COD (

750-1850— and after 1930)

Cape Cod” is a runner-up for most-abused
term in real estate. It originated to describe a
certain single story house fype built over a
period of about a century, beginning in the
mid-18th century (see Cenler Chimney House, page
9) First noticed on Cape Cod, they were termed

Cape Cod cottages,” though they were built
regularly in Maine and other northern states as
Il hile the roof
a gable

Exterior walls were low, wi
pitch was Fmr!‘. steep. This 1:511;’:”\; was

roof, though a few had gambrels (and, on Cape

\.:".

Cod anyway, some roofs were bowed). There
were originally no dormers. Built over a long
period, the Cape Cod appears in a number of
styles—some are truly “Colonial,” but most have
Federal characteristics, while a very few were
given a Greek Revival doorway and some
Greek trim. As simple structures, the Cape
Cods usually lacked external ornamentation, so
there was very little roof overhang on the gable
ends and the eaves were very plain




FEDERAL STYLE (1780s-18205s)

Federal period housing appeared less heavy
than had earlier structures. Their “lightness”
came, as a rule, from the larger windows and
from the sidelights added to the upper portions
of the areas on either side of the doors. With an
elliptical fanlight—or a wooden fan—above both
door and sidelights, a distinctive period doorway
was created. House shapes showed change, too.
While three-story mansions appeared in urban
areas, many two-story versions, with a now-
stylish low-pitched hip roof, were built in town
and country alike. Chimneys and fireplaces
were properly built on the outside walls, so that
end chimneys or chimneys on the rear wall of a
house were common. Many homes were but
one room deep in the main section, but planned
to include an ell (the normal kitchen location)
from the first. This held true with both two-
story houses and the smaller single-story ones,
though many of the latter would more properly
be considered story-and-a-half, as they were
sufficiently high-posted to make space for
sleeping rooms on the upper level. Conserva-
tive builders, however, still utilized the old
center-chimney house type or the Georgian
center-hall-with-two-chimneys plan. Interior
trim featured more delicate moldings, with
little or no panelling even on the fireplace walls




GREEK REVIVAL STYLE (18305-1860s)

Unlike those in the Federal style, houses from
the Greek Revival period tended to look rather
heavy. Influenced by the marble temples of
Greece, they might have columns across the
front, but more likely settled for cornerboards
widened to be “pilasters,” heavy boxy eaves with
a broad entablature, and a post-and-lintel form
doorway with sidelights often to the floor. Be-
cause the gable end of the temple was seen as the
front, Greek-style houses were often oriented
with the gable end toward the street—an inno-
vation for Maine—though, at the same time,
the “front door” was more likely to be found on
the side. Conservatives continued to build in
the old ways, and there are many two-story
houses with hip or gable roofs and single story
or story-and-a-half versions which show their
Greek influence onlyin that their doorways are
in the later style, their windows sport wider
surrounds, and they have the stylish combina-
tion of wide pilasters and heavy entablatures. A
variant doorway' of the period had corner
blocks and often a panel in the center of the
lintel; similar corner blocks were used for win-
dow trim, inside and out Chimneys tended to
be much smaller than earlier. By the end of the
period, stoves often made fireplaces unneces-
sary Plaster walls often lacked even a chair rail.
Porches became more common




The Victorian Era (c. 1803-1900)

“Victorian”is a term which can be useful, though it covers a wide range of buildings
Center-hall, side-hall and one-room-deep-with-end-chimney houses were still
built, but ells, wings, and other projections were so frequent and so varied that many
Victorian houses were quite complex in shape. In addition, woodworking machin-
ery had been soimproved as to make highly carved architectural ornaments widely
available, and houses of the period were often quite ornate—and builders did not
hesitate to mix details from different styles. Thus, the general term “Victorian” is
handy in instances where a home has features from a variety of the styles of the
period

Note that not all the styles of this era deserve the title, however. Victoria was the
English Queen from 1837-1901. Therefore, house styles like Shingle and Colonial
Revival —whase roots are primarily on this side of the Atlantic—are not truly
“Victorian,” despite their dates,

GOTHIC REVIVAL STYLE (1830s-1850s; some later)
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Most Maine versions of this style were built in
the later years of the period given. A few
showed the inspiration of medieval castles, but
the majority took the form of the “cottage
ornée,” with a steeply pitched gable roof set
into the front of a gable or hip roof and orna-
mented with decorative bargeboards and pin-
nacles, both of which may since have deterio-
rated and been removed. Siding was often of
flush boards or of board-and-batten, to further

emphasize the vertical. In line with the Roman-
ticism of the period, many Gothic cottages
boasted bay windows, numerous porches, and
even towers. A pointed-arch doorway or win-
dow was typical; even the rectangular windows
were given characteristic “drip moldings.” These
were also used inside at times, where the
pointed arch might be seen on door panels or at
fireplace openings.
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ITALIANATE STYLE (18505-1870s)

“Italianate” is a general term which includes the P
revivals of both Italian villas and of Renaissance 2 '
palazzus, as well as their various local adapta-
tions. The villa featured an asymmetrical ap-
pearance, a rectangular tower, and a variety of
window shapes. The palazzo was balanced and
regular—and many Maine houses seem to com-
bint features of both. Features which both the
villa and the palazzo shared include a low-
pitched roof with wide overhangs and brackets
under the eaves, arched openings, bay windows,
and heavy trim or hoods at the tops of the
windows and doors. Either might have quoins
on Lhe corners. Many ltalianate homes were
crowned with a cupala—a feature not unknown
in carlier periods, but more common now.
Doorways seldom had sidelights, as glass panels
(often arched, sometimes etched) were set into
the doors themselves. On the interior, arched
openings were found between rooms or at the
fireplace—where an imported marble (or mar-
bleized slate) mantel was normal. Woodwork
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around windows and doors was of heavy mold-
g, uften mitered. Conservatives continued to
bulld in earlier forms, with the two-story
center-hall house and the side-hall plan being
very common. Corner pilasters—being easier to
construct than queins—were still occazionally

..t\",‘LI as well




MANSARD or SECOND EMPIRE STYLE (1860s-1880s)

['his 1s one style which is difficult to mistake.
Except for a few instances in which a mansard

roof has obviously been added to a much earlier i e
L B
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building or 2 modern house has been built with
this old type of French roof, a house with a
mansard roof is in the Mansard style! The style

shares many characteristics—bay windows,
towers or cupolas, heavy window trim and brack-
ets—with the [talianate houses. In practice, the
Mansard houses were probably more formal
and their trim was more standardized and
machine-made; but the main clue is in the roof.
Both single-story with mansard and double-
story with mansard versions were common as
residences; higher structures were built for
commercial reasons.

| =
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ROMANESQUE STYLE (1880s-1890s)

Always of masonry (and, in other parts of the
country, usually of stone), Romanesque houses
are not really common locally. Look for wide
arches at the doorway—accented with rough-
cut stone or with designs in ferracotfa—some
round towers, and wall dormers,

STICK STYLE (1860s-1880s)

With very few good examples of this style to be
found in Maine, it might be worth omitting —
except that the Stick style porch can be found
on local buildings. Essentially, the Stick style
was built in wood, with board trim on the
exterior forming panels of clapboarding. Ac-
companying this were stick-shaped brackets at
the eaves, an arrangement of sticks in the gables,
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and porches whose supports were of rectangu-
lar pieces which were often chamfered. Porch
balusters were also rectangular: the term “Stick
Style” is definitely descriptive! Many local
houses have the gable or the porch trim, but
they lack the proper surface treatment to be
“good” examples of the style.




QUEEN ANNE STYLE

18805-1900s)

The most elaborate of the common house
styles, the Queen Anne's keynote was variety
With a number of ells, gables, dormers, bays,
towers, and porches, the shape was seldom dull
Surface treatment was usually different on the
first story than on the second—and a third or
attic story might not match either of the others.
Expect to find clapboards, shaped shingles,
panels, imitation half-timbering, and three-
dimensional designs in carved wood, terracotta,
or a sort of plaster, and even vertical boarding
in places. On a brick house, ornamental brick-
laying and ferracotta sections provided surface
variety. Gables might have heavy cornices; or a
carved (but seldom lacy) bargeboard. There might
be an overhang between stories, perhaps with
brackets strategically located. Windows were
often of three or four shapes or sizes on the
wall, having varying arrangements of
glass panes in each window as well. Porches
frequent, being supported by turned
(often bulbous) posts and with turned balusters
in the railing, often with decorative rows of
spindles added near the roofline. Chimneys were
also used as additional decorative features on
nouses

SaMme
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Here a problem presents itself: if such a house
has been denatured by having its decorative
elements stripped off or covered with vinyl
51(?111?,*0!' whatever—should it still be called a
“QQueen Anne”? Probably not—where much of

the charm comes from the detail, what is left
without it might be virtually indistinguishable
from other “Victorians.”




SHINGLE STYLE (1880s-1890s)

In many ways the antithesis of the Queen Anne
style, the Shingle style house featured natural-
colored or stained shingles on broad surfaces of
walls and roof, relieved only by occasional areas
of native stone or rough brick. Dormers, bay
windows, and even towers (usually appearing
shorter than on a Queen Anne house) were
covered with the same shingled skin—which
sometimes rounded the corners where two

elements joined without a break. Roofs swept
down to shelter porches. The roofs might be
gambrel: the first use of that roof shape since
the Colonial Period. Although the windows
themselves were like those on Queen Anne
houses, the decorative trim was lacking. In
general, the emphasis was on informality—
suitable for the large “cottages” which appeared
on the coast in the 1880s

COLONIAL REVIVAL

TR )

About a century after the end of the Colonial
period, Americans developed a certain nostalgic
feeling toward their past and began incorporat
ing what they believed to be Colonial details
into their homes. Sometimes this meant just

adding a few “old” motifs to a “modern” house;
at other times (1890s and later) it came closer to
producing near copies of the older houses,
though few were exact. For example, the wealth-
er pl'&'{t‘l‘l(’d ldl‘g(‘r }-WUUH’,‘S [llnl” }1:\(1 ll'lll”i(ll
merchants, and adaptations had to be made.
Moreover, it was generally accepted that the
Federal doorway, with its fanlights and sidelights,
was both handsomer and more practical in pro-
viding light for an entry; thus one frequently
sees a "Georgian Revival” house with a Federal
doorway. Colonial Revival (or Neo-Colonial)
homes were of course constructed to accom-
modate changes in technology—for heating,
lighting, and plumbing—and usually had larger
windows than had the real Colonial houses.
Also, the frame construction tended toward the
lighter “balloon” type




Early Twentieth Century

Though increasing numbers of architects began designing houses in the average
price ranges, the proliferation of details from which they could still choose allows
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many turn-uf-the-century homes to defy categorization. Most, however, can be
classified generally as “Traditional” or “"Revival” styles or “Craftsman” styles.
(NOTE: Though popular in other parts of the country at this time, neither the
midwestern “Prairie Style” of Frank Lloyd Wright nor the boxlike “International

Style” made many inroads in Maine.)

CRAFTSMAN STYLE (1900-1920s)

Because it represents a rejection of emphasis on
the machine and a return to hand crafting, the
Craftsman movement is not completely non-
traditional. At the same time, the houses in-
spired by the movement did represent some-
thing essentially new in architecture, though
with inspiration from the Shingle and Stick
styles. The stress was on simplicity and hon-
esty, so exterior materials were shingle or
stone, with some brick, concrete, and stucco;
decoration came only from the materials them-
selves, or from flat boards which formed panels
by the windows or on large flat surfaces. Roofs
usually featured wide overhangs, and exten-
sions of the rafters or purlins—sometimes with
stick-like brackets added—accented the over-
hang. Craftsman houses came in a variety of
shapes, but among the most common forms
were the Foursquare and the Bungalow, either
of which might also be‘traditional in detailing.
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FOURSQUARE TYPE (1890s-1930s)
Whether square or rectangular in plan, the
Foursquare presents a boxlike facade to the
street, usually with a porch across the frontand
one or two hipped or shed dormers in the hip
roof. Some have bay windows, some have
grouped windows; most have glass set into the
front door. Probably the majority have shingles
on one or both levels; some are of clapboard,
but stucco, brick, or even concrete blocks were
also used. Many feature light oak interior
woodwork, with a two-run staircase. A few
were given Colonial Revival details.




CRAFTSMAN STYLE (1900-1920s)

BUNGALOW (1890s-1930s)

Especially popular in the 19105 and 1920s, the
bungalow was named for a single-story, porch-
surrounded house in British India. The term
came to refer to most one-story houses of the
though local ones usually had addi-
tional sleeping rooms in the attic. Many were
deliberately informal, with extensions of rafters
and purlins shaped at the ends to lend decoration
to porch and roof overhangs. Porches with
heavy supports, bay windows, and large exterior
fireplace chimneys of stane or rough brick
added to the informality, as did the exterior
wall, which was often shingled. The Bungalow
may be found in many shapes, with perhaps the
most common in Maine being a low, narrow-
end-to-front, hip-roofed structure with a front
(and perhaps a rear) porch under the one low
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roof, and dormers to make the upper level bed-
rooms useable. This type usually does NOT
have exposed rafters and purlins, but has enclosed
eaves. Gable-roofed forms more frequently have
have the less formal treatment. Though some
consider this a style, because larger homes were
considered “Bungalow Style” or “Bungaloid,” it
should be noted that literature of the period
spoke of “Spanish Bungalows,” “Japanese Bun-
galows,” or even "Colonial Revival Bungalows.”

TRADITIONAL (REVIVAL) STYLES

Colonial Revival styles continued, with a few very large and more average-sized
houses being built. Among the latter were the specific styles and forms described

below:

[] T

NI
W T
Ul

#

]
(V]




} TRADITIONAL (

REVIVAL) STYLES

TY

DUTCH COLONIAL STYLE (1900s-1930s)

The most common form of this style had a
single full-sized story, with alarge gambrel roof
and dormers making the second level almost a
full story. Others were pseudo-gambrel, with
the structure actually being built as a two-story
house with a low-pitched gable roof, then with
trim being applied to make false eaves and give

the appearance of a gambrel roof with large
shed dormers. These were meant to resemble
houses built in Dutch-settled areas of New
York and New Jersey. Another form of Dutch
Colonial (more like the actual Colonial houses
of that area) had a steep gable roof, often with
flared eaves. All forms often had attached sun-
rooms—as did many Colonial Revival homes

SPANISH COLONIAL REVIVAL
(1920s-1930s)
Less frequent in
Spanish Colonial home usually had a tiled roof,
5”!1‘Uth stucco \.-.,'aHS, Jnd ;lr(_'hf‘d Up(_’lll”k_’;

the East and in Maine, the

SALTBOX (1920s-present)
An old New England shape (though seldom
in the Colonial Period), the

found in Maine
Saltbox has two stories at the front and one
The

vofed

story at the rear, with a long rear roof
Saltbox was first created when a shed-r
addition was made to a hall-and-parlor house.
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TRADITIONAL (REVIVAL) STYLES

GARRISON (1920s-present)
['he Garrison is named for fortified structures
found in early colonies. Another shape not

common to early Maine, the jetty or second

floor overhang was often built on homes in
southern New England. Usually of frame con-
struction, many modern versions have lower
facades of brick or stone.

CAPE COD REVIVAL (1930s-present)
Around 1930, some architects “rediscovered”
the Cape Cod cottage and recognized its prac-

ticality as a comfortable small home. Many
have tried to copy its lines and to retain its
special characteristics—including the large
central chimney—even while reworking the
interior to suit modern living. Others have
ignored the real thing, but tried to apply the
term to anything with a gable roof! Only if used
carefully can the term have meaning (see Cape
Cod, page 13).

i

ENGLISH COTTAGE STYLES (1920s-1930s)
At times sold as “Tudor” or “Cotswold” cot-
tages were a variety of small homes which may
be considered generally as “English Cottages.”
Often of stucco or rough brick exteriors, they
sometimes had imitation half-timbering and
frequently featured an outside chimney near
the front. Most had a small, steeply gabled entry
Roofs were often £ n:'!}' steep in pitc h and some-

times asphalt shingles were wrapped around
the eaves to resemble thatch. Casement win-
dows often had small panes, and doorways
might have a round or pointed arch at the top
Interiors often had rough plaster walls and imi-
tation "beamed” ceilings in at least one room.
(NOTE: a few larger English-type houses were
built—more like English manor houses than

cottages!)




Contemporary (Since 1940)

Like the term “Victorian,'

“Contemporary” refers more to a time period than to a

particular architectural style. It has become a kind of catch-all definition which
generally refers toany "“modern” house which does not fit intoany other category.
As such, it is a useful term, but it is also one which could mean something entirely
different in a few years. Again, beware of assigning this definition simply on the
basis of date, as many traditional forms continued to be built—particularly the
two-story Colonial Revival, the Saltbox, the Garrison, and the modernized Cape
Cod. In addition to these, however, many new designs have become popular:

RANCH—Basically long and low, everything
isonone level in this design. The roof, which
may be gable or hip, often extends to cover an
attached garage as well.

A-FRAME—The ultimate gable-roofed
house: basically it is allin the roof! Popular as
a cabin in snowy mountain areas, but some-
times needing side projections to be func-
tional as a home.

SPLIT LEVEL—One common form has a
garage at ground level, with bedroom above;
living area is at mid-level, with basement
below that. However, there are many varia-
tions possible (see Split Level Entry, below).

SPLIT-LEVEL ENTRY—In this variation,
the living and sleeping areas are on the upper
floor and the lower level is only partially
below ground, thus making it more useable
than a normal cellar. The entry is at ground
level, making it necessary to go up half a
flight to the main floor or down half a flight
to the lower level.
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Contemporary (Since 1940)

CHALET—Usually 11 stories, gable-roofed,
with the front entry in the gable end. Most are
frame construction (though some are of log)
and feature details such as front balconies
with shaped sawn balusters and scalloped barge-
boards. Casement windows may have insets
to give the appearance of diamond-shaped
panes.

MOBILE HOME—This factory-built design
comes on a chassis with wheels so that, the-
oretically, it can be towed from site to site.
Most, however, lose their wheels—and their
mobility—after first being set on a lot. Vari-
ous additions and ornamentation also con-
tribute to the mobile home’s lack of real
mobility.
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SOLAR DESIGNS-—These homes are de-

signed to make the fullest possible use of the shapes, they usually do so with specialized
sun’s heat. They are certainly “contem- fenestration which puts them in a category
porary,” and though many use traditional by themselves




ILLUSTRATED GLOSSARY

baluster—one of the posts or
supports of a stairwell, or porch
railing, often elaborately carved.
(End posts are newels.)

bargeboard— vertical faceboard
at roof edge on a gable
Prominent in Gothic Revival,
where it is often sawn or
carved to a lacy pattern; and
on Queen Anne, where it 1s
usually more solid in
appearance

bay window—angular windows
projecting from a wall—from
the ground up. (When
curved, it is called a bow
window; when not reaching
the ground, it is an oriel
window.)

board-and-batten—siding of
vertical boards, in which the
seams of the wide boards are
covered by narrow boards
(battens), which are some-
times molded

bracket—member supporting
a projecting roof on Italian-
ate, Mansard, and some
Queen Anne homes, or, if
stick-like, on Stick and
Craftsman styles Also found
under overhanging second or
third stories.

chair rail—strip of wood or
molding set horizontally in
plaster walls to protect from
chair backs. Sometimes
located above a panelled
wainscotting

chamfered— with corner (of
beam or post) cut away,
leaving a bevelled edge
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column—round pillar or
supporting post—classical
forms may be fluted, and will
have decorative capital at top.

cornice—see entablature

cupola—terminal
structure like a small
room rising above

the roof—originally
domed, but not always.
Found on all styles
from Georgian
through late Victorian
era, but most frequent
on ltalianate and
Mansard houses locally

dentil—one of a series
of block (or toothlike)
projections under over-
hang, as at eaves, door
and window lintels. On
classically-influenced
buildings, especially
Georgian and some
Greek Revival

dormer—window set
vertically in a projec-
tion from a roof

drip molding—molding
set to protect Gothic
windows from dripping
water.

eave—edge of a roof
that projects over the
wall.

ell—addition to a house
at right angles to the
main block




ILLUSTRATED GLOSSARY

entablature—three-part area

(includes frieze) above columns §

in a classical temple: thus, wide
board or boards above pilasters
on Greek Revival house

fanlight —semicircular or semi-
elliptical window above a door.
Mostly on Federal houses
I(l(kﬂlly

gable— upper part of end wall
under pitched roof. Also on
dormers

lintel—see post-and-lmiel

pier—rectangular counterpart of
a column

pilaster—rectangular vertical
projection on a wall, often with
details from classical columns.
Frequently as part of doorway
framing or as wide cornerboards
on Greek Revival houses

pinnacle—vertical pointed detail,
often found on roof of Gothic
Revival house.

post-and-lintel —in construction,
upright supports (posts) bearing
beams (lintels); often the finish
of openings—especially
doorways

K cornice

+ frieze

K architrave

purlin—horizontal beam sup-
ported by rafters and supporting
roof boards

quoins—rectangular stones at
corners of buildings—or wooden
or brick formations built to
resemble these, found mostly on
Georgian and ltalianate houses.

rafter—usually sloping beams to
support roof (sometimes used
with purlins).

sidelight—one of a pair of flank-
ing narrow windows beside a
door (upper portion only in
Federal period, often full-length
on Greek Revival doorways).

spindle—small decorative pieces
of woodwork sometimes placed
under the roofline of a Queen
Anne style porch

terracotta—""cooked earth”—
brick-like material, usually

elaborately molded—found
mostly on Queen Anne and
Romanesque buildings.

wing—secondary por-
tion of a building,
sometimes an addition
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